Jewellery Design Manufacture






XapPac AHMOE, 1963, apyupoypuooyo0g KAAMTEXVNG

Katdyetat and nepWTIKn OIKOYEVEL TTAapadooiakwy TEYVITWY Tou aonuioy. Mikpdg To ayarnnuévo Tou maKvidiLritav va
nhaBe pétahha, Goitnoe otn Anpdoia Ixohn Apyupoxpudoxoiag kal épabe oxédio otn Zyohr Cwypagikrig Tacou Priya. Exel
£pyacBel o€ yvwoToUC 0ikoug KATAOKEUG KoopNKaTwy. Ta TEheuTaia xpovia ouvepyaleral pe To Mouoeio Mnevakn. To 2006
oxediaoce ta apioteia Tng Eurobank.

Tov AbyouoTo Tou 2005 opyavwbnke amé tov Afjpo Eppolinolng oto mpoypappa twy exkbnAwoewy «Eppomoliela 2005»
aTopIKr £KBECT) TWV KOOUNHATWY Tou 0To Blopnyavike Mouoeio EppoumoAng.

Anpioupynuard Tou éxouv mapouotacBel oty ékBeon «Ehaiag Eykwiiov otov apxaio EAaubvar, mou opyavwoe n Axadnpia
ABnviv ato Mhaioio Twv OAvpmakwv Aywvwy otnv ABriva to 2004, Eriong otnv ékBeon «lTtugdoegr ato Néo KTipio Tou
Mouogiou Mrevakn ato mhaioto Twy ekdnhdoewv yia tnv Mootk OAupmada 2004. To ZemteuBpto 2005, GuppeTEixe
otn AigBvi £xBean yia olyxpovoug designers oto Bulavtivé Mouaeio lwavvivwy, evid Souleid Tou napoucialetal ato
Siadiktuakd k6uBo Silver Art: European Heritage and Modern Design. To ZemtépBpio 2006 cupueteixe oy ékBeon «EAaiac
Eykhpiovs, mou opyavwBnke amé 1o Kévtpo Epeivng Tng ENNvikrc Aaoypagiag tne Akadnuiag ABnvwv, oto mhaioio g
eA\NVIKNC Tpoedpiag Tou ZupBouhiou Aogaheiag Tou Opyaviopoy Hvwpévwy EBviy, oty £dpa Tou atn Néa Yopkn.
Txedialel kai kataokeualel o (5106 Ta KooUAHATA TOU Kal HiKpoavTiKeipeva Téxvng Soulebovtag aneubeiag 1o moATIO
péraho. Ta apyétuma autd £pya Tou anotehodv TeXvoupyRHaTa LIKPOYAUTTTIKAC. Ot IPWTSTUTIES XEIPOTIOINTEC dnploupyieg
TOU OE XPUCO, NEUKGXPUGD Kal adrjpt xapaktnpifovial kupiwe and Tic NTEC YEWHETPIKEC POPHEC. YTa axedia Tou Siakpivovtal
AVaPOPEC OTr GUYKPOVN LNXAVOTTOINHEVN KOVWVIT HAE, EVW epmvéeTal TApAAnAa and Ty ENANVIKN Texvn.

Savvas DIMOS, 1963, a gold and silversmith artist

The descendent of a family of traditional silversmiths from Epiros, Greece, his favorite pastime as a child was crafting in metal.
He studied at the Public School of Gold and Silver Craftsmanship and learned design at the Tassos Rigas School of Painting.
He has worked for many well-known jewellery firms, and for the last few years has collaborated with the Benaki Museum in
Athens. In 2006 he designed the Eurobank awards. In August, 2005 the Municipality of Ermoupolis organized within their
“Ermopoulia 2005" festival an exhibition of his jewellery in their Industrial Museum. He has shown his work in the exhibition
“In Praise of the Olive in the Ancient Elaionas”organized by the Academy of Athens during the Olympic Games of 2004, also
in the exhibition “"Ptychoses — Folds and Pleats” of the Benaki Museum during the Cultural Olympiad of the same year. In Sep-
tember, 2005 he participated in the International Exhibition of modern designers heid in the Byzantine museum of loannina,
while some of his work may be viewed on the web site Silver Art: European Heritage and Modern Design. In September, 2006
he took part in the exhibition “In Praise of the Olive’, organized on the occasion of the Greek chairmanship of the Security
Council of the United Nations in New York.

His designs and fashions his own jewellery and other minor works of art by directly working precious metals himself. These
archetypal creations are masterly works of microsculpture. His original creations in gold, platinum and silver are notable for
their spare geometric forms. In his designs one discerns allusions to our modern industrialized society, while his inspiration at
the same time remains Greek art,






Ta kooprjpata 8ev emTpEnetal va BewpodvTal H6Vo wE anapaitnTa CURITANPWHATA TNE OHOPPLAC, WC
TpdcBeTa Snhadr| TOVWTIKA CTOIXEIT yia TO £pEBIoHA TNG EPWTIKAG EALEWG. OUTE Kal va EpUNVEVOVTAL
HOVO W¢ SeiypaTa MPoKANTIKAE @IAAUTIag, fj oav eyyuntipia yia ty motomoinan ahhd kat v
motonoinan alAd kat Ty emidelgn g olkovopking EupApEiac. Nati Tautoxpova givat kat £pya TEXVNC.
Mikpoypa@ikéc Snpioupyieg TG idlag popeomAacTiKAG avaykng mou KEVTPIl&l TOUC KAAMTEXVEC va
avaveVouV TIC EUTVEVCELS TOUG Kall Va TEIpapaTi{ovTal mavw aToug alofnTikoug mpoBANpaTiopoue
TWV EKGOTOTE VEWV Kalpwv. To mooo avtéxouv B£Baila ol avanpooavatoAlgHOl TWV TEXVOTPOTIKWY
KaTeLBUVOEWV TOU DPOUC OTIC ATAITHOEIS piag mapadoaonc Tou xaveral ota Babn Twv awvwy, ival
&M undBean. To méoo avefavTAnTeg U dAa Aéyla pmopei va gival ot SuvatoTnNTES TNC POPHAC 0TN
SUVAHIKH TWV CUVEXWV HETOUCIWOEWY TNG EKPPACNC Kal 0TV AVTOXH TWV aTEAEUTNTWY TIAPCAAAY DV
NG, HOVO 0 XPOVog iowg To yvwpileL. Evag xpovog eapTnHEVOC OpWC amo TV empovr) 00wV eival
MPAYHATIKA TAaypéVOl 0TV UNINPEGIA TOU KOOUAHATOG, 6TIWG 0 YaBBac Anpoc.

Ayyehog AsAnPopprdc
AieuBuvTA¢ Tou Mouotiov Mmievakn

Jewellery should not be considered only as a necessary compliment of beauty, as an additional ele-
ment to stimulate amorous attraction. Nor should they be construed only as examples of provocative
vanity, or the guaranteed attestation and display of financial prosperity. They are simultaneously works
of art. They are micrographic creations, which spring from the same desire to mold, that urges artists
to renew their inspiration and to experiment within the aesthetic musings of each new era. Of course,
how well the reorientations of stylistic mannerisms bear the demands of a tradition that goes back
into time immemorial is another matter. In other words, only time will tell how inexhaustible are the
possibilities of form within the dynamic and constant transmutations of expression and within the
endurance of its endless variations. Time, which, however, also depends on the persistence of those,
such as Savvas Dimos, who are truly dedicated in the service of jewellery.

Angelos Delivorrias
Director, Benaki Museum






Ortav n @avrtaoia kat n Se€lotexvia yivovrat kbounua, n xvn @Béyyetal kahhog ev opukpw. Mavapyain
| KOOUNPATOTEXVIA 600 Kat N avaykn Tou avBpwou yia ékgpao, mpofoh kat autorpofol. Ki

0 KAAMTEXVNC HECGTWV Kal QEPEQWVO, pali Kat XVEUTHG. Z' auToV Tov EVNOYNUEVO pdho aokeltal
cudOKIpa £TT XpOVIA K 0 ZARBac Afpog katabétovtag To aviiouxo TAAEVTO TOU, TIOU UE ageTnpeia

TNV Tapddoon avoiyel évav YOVIHO SIAAOYO HE TO TTAAAOUEVO ONUEPT, TNV HNXavoTTotnHEVn

£MMOxH] Pac. Xwpic AUPIKEC EEAPTELC KI AVOUCIEC TIEPLYPAPIKOTNTEC, XWPIG TAPAXWPNTEI 0TV
EUTOPEVHATOTIOMNHEVN ALOBNTIKA, TOVTAPEL TPWTIOTA 0TV SUVAIKT TNG YOpHAC. MTOTNTA Kal
OXEDIAOTIKY a@aipeon, HE OTI010 UAIKO Ki av KatamaoTei, Siatpéxouv Ta Snuioupynpatd Tou
TPOGBIBOVTAC TOUC amapayvwpLoTn TAUTOTNTA. EKEl TOU N TIPOCWTIIKY| EUNVEVOT TEUVEL TO anartnTIkO
yOUGOTO Kal TO UTOPIACHEVO PATY, EKEl apBpuwveTal n Texvn Tou. Kai o opiCovtag pmpootd Tou Sev gival
6plo, avolXTr| TpokAnon eivat kat TagidL.

Xpriorog MmouAwtng
Apxalohoyog - Zuyypageag

When imagination and skill become jewellery, art is articulated as beauty in miniature. The crafting

of jewellery is as old as man’s need to express, project and assert himself, and the artist a mediator,
spokesman, as well as creator. In this blessed role Savvas Dimos has exerted himself successfully for
years engaging his restless talent, a talent that, with tradition as its starting point, opens a fertile
dialogue with the pulsating present, our mechanized world. Without lyrical effusions and rapid depic-
tions, without yielding to commercialized aesthetics, he projects above all a vigorous form. Austerity
and abstraction of design, in whatever material used, permeate his creations providing them with a
distinctive identity. At the point where personal inspiration converges with discriminating taste and a
knowledgeable gaze, there his art is delineated. His horizons pose no limitations; rather they are open
challenges —a journey.

Christos Boulotis
Archaeologist - Author
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“Sur l'olivier, I'éclat argente du soleil...” Art et orfevrerie
“Tra AiopuAda aonuilel o nAtog...” Téyvn kat Koounua

“The sun shines silver on the olive leaves...” Art and Jewellery

EmuéAeia ékOgonc: \oviCa Kapamddakn, lotopikog TExvng
Qwroypagisc - Ektunwoeig: avvng 2ouAng, all format
Karaokevn npoOnkwv: lwavvnc KOAIOTTOUAOC

KaAAitexvikoc oyediaouoc karaioyov: Avva ©£0000iov
Qwroypaeieg: [1avvnc 20VANG, BaoiAnc lNavtepnc, all format
Metrappaon: Evuyevia lNetpidou

Extonwon: FOTOLIO-typicon AE

Oepuéc evyapiotiec opeilovral otov Teo Dimitriadis, Bl@ Bla & Gallery, oTouc¢ Yopnyouc¢ Kai Tou¢ @iAou¢ Kai tidlaitepa
otouc lNnavva Mmi@a, Xprnoto MmovAwtn kai AyyeAo AeAnBoppia, kaBwc Kai otn yuvaika Hou Kal TIC KOPEC LOU.

Curator: Louisa Karapidakis, Art historian
Photographs - Printing: Yiannis Soulis, all format
Showecase construction: John Koliopoulos

Catalogue design: Anna Theodosiou

Photographs: Yiannis Soulis, Vasilis Panteris, all format
Translation: Eugenia Petridis

Printing: FOTOLIO-typicon SA

I should like to thank Teo Dimitriadis, Bl@ Bla & Gallery, the sponsors, and my friends, especially Yanna Bitha, Christos
Boulotis and Angelos Delivorrias for their support. Above all thanks are due to my wife and daughters for their under-
standing and patience.
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KGABDU & Koutoikdpn 29,
115 22 ABrva
tnA.: 210 64 42 844

29 Koutsikari st & Kalvou st
GR 115 22, Athens, Greece.
tel: +30 210 64 42 944

www.dimosart.gr
email: info@dimosart.gr



